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HONEY BOY

Synopsis

From a screenplay by Shia LaBeouf, based on his own experiences, award-winning
filmmaker Alma Har’el brings to life a young actot’s stormy childhood and early adult years as he
struggles to reconcile with his father through cinema and dreams. Fictionalizing his childhood
ascent to stardom, and subsequent adult crash-landing into rehab and recovery, Hat’el casts
Noah Jupe and Lucas Hedges as Otis Lort, navigating different stages in a frenetic career. LaBe-
ouf takes on the daring and therapeutic challenge of playing a version of his own father, an ex-
rodeo clown and a felon. Artist and musician FKA twigs makes her feature acting debut, playing
neighbor and kindred spirit to the younger Otis in their garden-court motel home. Har’el’s fea-
ture narrative debut is a one-of-a-kind collaboration between filmmaker and subject, exploring
art as therapy and imagination as hope.

Honey Boy is directed by Alma Har’el (Bombay Beach, LoveTrne) from an original script
by Shia LaBeouf. It stars LaBeouf (Borg 5. McEnroe, Fury), Academy Award®” nominee Lucas
Hedges (Manchester By the Sea, Ben Is Back), Noah Jupe (A Quiet Place, Suburbicon), Natasha Lyonne
(“Russian Doll,” “Orange Is the New Black™), Martin Starr (“Silicon Valley,” Spider-Man: Homze-
coming), Byron Bowers (“The Chi”), Clifton Collins Jr. (Capote, Pacific Rin) and Maika Monroe
(The Guest, The 5th Wave) with Laura San Giacomo (“Animal Kingdom,” sex, /ies, and videotape) and
FKA twigs.

Producers are Brian Kavanaugh-Jones (Loving, Midnight Special), Daniela Taplin Lundberg
(Harriet, Beasts of No Nation), Anita Gou (The Farewell, To the Bone), Christopher Leggett (Lovelrue,
Ask Dr. Ruth) and Alma Har’el. Director of photography is Natasha Braier (The Neon Demon,
Gloria Bell), ASC. Production designer is JC Molina (Beyoncé: Lemonade). Costume designer is
Natalie O’Brien (Ingrid Goes West, The Little Hours). Editors are Monica Salazar (Gold, The
Labyrinth) and Dominic LaPerriere (Kicks, Fishing Without Nets). Music is by Alex Somers (Captain
Fantastic, The Circle). Executive producers are Fred Berger (ILa La Land, Destroyer), Ratael Marmor
(Ask Dr. Ruth, No Place on Earth), Daniel Crown (Hello, My Name Is Doris, Monster) and Bill
Benenson (Beasts of No Nation, Patti Cakef).



ABOUT THE PRODUCTION

Actor, producer and now screenwriter Shia LaBeouf grew up in the public eye, becoming
a seasoned performer by the time he was 10 and a bona fide television star at 14 on the hit
Disney Channel sitcom “Even Stevens.” While still in his 20s, LaBeouf was one of Hollywood’s
most sought-after young actors, with a resume that included the blockbuster Transformers action
franchise, a pair of art-house rule-breakers from Dogma auteur Lars von Trier and a chapter of
Steven Spielberg’s legendary Indiana Jones saga.

But by 2017, his off-screen behavior had begun to overshadow his award-winning
performances and LaBeouf seemed destined for a path faced by many child stars. Instead, a
court-ordered stint in rehab put him back on track as one of the finest actors of his generation
and as an exciting new scriptwriter. Ordered by a therapist to write about his troubled childhood,
especially his fraught relationship with his father, whom he paid to chaperone him, LLaBeouf
wrote his first feature film, Honey Boy, an uncommonly intimate account of a father-son
relationship steeped in misunderstanding, competition, trauma — and indestructible love.

Honey Boy is equal parts autobiography, exorcism and finely honed storytelling. “The
script grew out of a specific moment in my life,” LaBeouf says. “It’s not something I ever
thought I would do, wanted to do or needed to do. But I was forced to confront my past and
writing was an important part of my therapy.”

Inspired by the behind-the-scenes turmoil of his early days in television, LaBeouf
provides insight into the source of his demons. “As an actor, everything you do is played out
through other people’s ideas of who you are,” he explains. “They have no clue, especially when
you are so young. It’s taken a really long time to get the perspective to look back on it, think
about it and talk about it in a constructive way.”

One of the first people he shared his early efforts with was his close friend and
collaborator Alma Har’el, an award-winning documentarian known for the unique aesthetic that
made her previous two features, Bombay Beach and LoveTrue, sensations on the film festival circuit.
“I sent the first draft to Alma, because she is my friend and the tastiest person I know,” he
explains. “I send everything I make to her. Trust is a core piece of the creative process between
us. She said it was a movie and a movie she wanted to make.”

The pair first met about seven years ago, when LaBeouf contacted her after seeing
Bowmibay Beach, an artful meditation on the lives of a group of outsiders eking out a life on the
shores of California’s blighted Salton Sea. “Sometimes it feels like we started working on this

film that first night we met,” says Har’el. “We had dinner and talked a lot about our fathers. I



sometimes say we are both children of alcoholic clowns — my father because of his humor and
childlike approach to life, while Shia’s father was literally... a clown. We didn’t discuss making a
movie then but there was a rare kinship and understanding immediately.”

LaBeouf financed and executive produced Har’el’s second feature documentary,
LoveTrue. “When I was struggling to get financing, I received an old-school letter from him about
art and love and God with a check for the whole film’s budget,” she recalls. “No contracts. Just
pure support. The thing that strikes me now is that LoveTrue featured people dramatizing their
lives and memories with younger versions of themselves. So looking back at everything we did
together, it all led to Honey Boy.”

Har’el’s previous work has dealt with misfits of many kinds, people surviving outside of
the mainstream. “In many ways Shia is the ultimate reject because he refuses to play industry
games,” she notes. “He represents both good and bad things to many people but very few
actually know the mental health issues he struggles with. He’s also one of the funniest people I
know. It was obviously his entry point into acting and in Honey Boy he shows that he is now
mature enough to marry his humor with his pain.”

The image Har’el had in her mind during development was of Otis Lort, LaBeouf’s
cinematic alter ego, as Pinocchio. “He is a boy who is controlled by others,” she explains. “He
wants nothing more than to step off the marionette wires and be a real boy, but he keeps lying,
which causes his nose to get bigger for everyone to see. Pinocchio can become a real boy only if
he proves himself to be ‘brave, truthful, and unselfish.” In the end, his willingness to provide for
his father and devote himself to being those things transforms him into a real boy.”

The children’s parable is an apt metaphor for LaBeouf’s life, according to Har’el. “His
mistakes have never been hidden,” she observes. “Everything was there for the world to see and
judge. Hearing some of the stories about what happened in his childhood over the years, and the
fact that he provided for his own father while struggling with all this made it possible for me to

understand how extraordinary his efforts are to own his destiny and be the man he wants to be.”



Getting It on Paper

It was an off-set scuffle while filming in Savannah that forced LaBeouf to acknowledge
his life was out of control. A lengthy stay in rehab included an assighment to confront his past
by writing about it, and it seemed natural to write in the format he most often reads: a
screenplay.

The challenge of writing was unexpectedly satisfying, he says. “I have to use different
parts of me than when I’'m acting. Doing both at once was a lot and then also I added a layer on
top of this by telling my own story.”

Har’el says LaBeouf turned out to be one of the best writers she’s come across. “His
voice was so strong. I was immediately struck by the specificity of the characters, the language,
the musicality. He writes for actors and not for the director, so it was a challenge to make it
cinematic without hurting the exceptional dialogue.”

The draft Har’el first received was a short film set in a motel room detailing the
contflicted relationship between a child who is the family breadwinner, but who desperately needs
his father to be in charge, and a man both in awe and resentful of his son’s success.

“The idea of entering your own trauma and playing your own father as a form of therapy
was something very close to my heart,” says Har’el. “The film we made together prior to this,
LoveTrue, dealt with acting out your own memories and trauma through therapeutic performance.
In that movie, people played scenes with their younger selves, where here he is portraying his
father, playing against another actor playing his younger self. It’s pretty meta but we kept it
emotional and grounded in reality”

According to LaBeouf, Har’el’s approach to filmmaking mirrors aspects of gestalt
therapy, in which patients use role playing to help resolve past conflicts. In what would become
an extraordinary collaboration, LaBeouf and Hat’el began expanding the initial script. LaBeouf’s
first drafts did not include the adult Otis, but Har’el advised him that seeing the young man
coming age in the wake of a lifetime of emotional chaos would give the film a powerful context.
She also encouraged him to include his journey through rehab.

“We started rewriting — a lot — I think we did between 80 and 90 drafts,” recalls the
director. “He was still in rehab when we started, so he would send me pages and I would write
notes back or do a pass on something, send it back and by the time I would wake up there were
three more drafts. Making it a creative exercise made therapy more possible for him and he

started ferociously writing.”



Creating the role based on his father was the central part of the process for LaBeouf. “It
just poured out of him,” says Har’el. “He battled with that character because he wanted to give
him the respect and honor he deserved, as well as to understand and forgive his father. Shia had
a harder time writing Otis, in part because he didn’t want to create a flattering portrait of himself.
But also it was hard for him to have empathy with little Otis. He was so young at the time, but
he doesn’t see himself as a child. He felt like an adult, which I think is not unusual for children
of addicts. He was focused on capturing the unspoken expectation of manhood that has shaped
his life. It revealed the shame and the abuse that he dealt with and the difficult love-hate

relationship he had with his father.”

The Heart and Soul of a Story

Har’el began to put together an eclectic team of ambitious producers to realize her vision
for the film, including Christopher Leggett, with whom she has worked for more than a decade;
Anita Gou, founder of the production company Kindred Spirit and producer of indie hit The
Farewell, Brian Kavanaugh-Jones of Automatik; and Daniela Taplin Lundberg, one of the
producers of Beasts of No Nation and the upcoming Harriet.

“Alma’s been interested in moving into the scripted world for a while,” says Leggett.
“She has a gift for finding the truth with her work, using her poetic language to get behind the
mask of perception. She was just waiting for the right project.”

Kavanaugh-Jones remembers only knowing that Har’el had a script written by LaBeouf
that she intended to direct when he started reading Honey Boy. I cried all the way through,”
says the producer. “It felt like a beautiful universal story and I had to do it. I've never seen
people who worked harder to find the heart and soul of a story.”

The script combined humanity with naked truth without ever becoming self-indulgent,
says the producer. “When you sit down with Shia, he is so raw, honest and human. He
acknowledges his faults and challenges, and this is as authentic an account of success and failure
as I have ever seen. It’s deeply emotional without ever feeling maudlin.”

Lundberg too was moved by LaBeouf’s willingness to share his painful aspects of his life
so publicly. “It takes a lot of courage to put your past personal trauma and family relationships
on the screen for the wotld to see,” she says. “But Alma and Shia always knew where the script
needed to go. The process felt critical for him to move past his self-destructive behavior. He was

totally professional.”



Gou was impressed by Har’el’s respectful approach toward the characters — and the
actors — which she attributes to the director’s background in documentaries. “She’s almost
maternal, but with a strong sense of whimsy,” says Gou. “Through delicate dances, she finds
what is real and true in her documentaries and she applies the same techniques to this film. It
takes a pair of extremely steady hands to navigate the blend of fiction and nonfiction.”

Har’el agrees that her documentary work has given her an unconventional approach to
narrative film, but she says she always took a strong narrative approach to documentary
filmmaking. “The biggest difference was the scripted nature of some of the scenes and the lack
of freedom that narrative work has in comparison to how I roll as a doc filmmaker, which is
totally solo and wild. The natural evolution I felt was the evolution of my relationship with Shia
and our kinship around our childhoods and art. He challenged me artistically every day, and what
kept me going is that we were meant to make this film together and tell our story as children of
alcoholics, which is something that is often told just from the perspective of addiction. This is
more a story about the legacy of addiction and how self-expression can lead to forgiveness and

love.”

The Son Becomes the Father

Honey Boy’s flawed father figure, James Lort, is a damaged veteran, ex-con, former
rodeo clown and an alcoholic with a hair-trigger temper — just as LaBeouf’s father, Jeffrey
LaBeoutf, was. As extreme as his imperfections are, LaBeouf has both written and embodied a
character whose humanity is undeniable, creating unexpected sympathy for him.

“Despite the emotional and verbal abuse he inflicts on his son, you see him struggling to
be a better father and fight his demons every day,” says Lundberg. “Shia brings the character
such charisma and humor that you are drawn to him. There will be moments when you hate
James, but you never want him to fail. It’s a testament to Shia’s devotion to his father.”

Shambling, bespectacled and sporting long sideburns and a mullet, LaBeouf transforms
himself into a man who can easily be overlooked — and often is. Initially, he imagined another
actor in the role. “I thought I would play the older Otis, but Alma said she didn’t want to do it
unless I played Pop.”

According to Har’el, “If Shia didn’t play his father this film would have just been a bio-
melodrama as opposed to a psycho-magical-cathartic experience. One of the smartest things Shia
did in his script was to recognize the parts of himself that resemble his father. Whether he

inherited alcoholism or developed anger issues, by portraying his father he took ownership of



them in a brilliant way I've never seen before. It was kind of mind-blowing to me to realize that
as we were filming. I don’t think I understood how much of his father he battles every day.”

Playing James, says LaBeouf, gave him a chance to learn to love his father from the
inside. “I guess I’'ve been preparing for this my whole life,” he adds. “My relationship with my
father has shaped a lot of who I am. Being able to put an incredibly personal and painful time of
my life onscreen is one of the biggest achievements in my career. I don’t know where I go next,
but this is something I am proud I was able to do.”

Producer Leggett says he has rarely seen an actor as dedicated as LaBeouf. “He was
absolutely determined to go wherever this took him. For me, watching him play his father was
so complex. He became James. He brought empathy and understanding by going back to those
memories and living them on the other side.”

The meta element of Honey Boy was essential to keeping the story from becoming a
straight biopic, according to Kavanaugh-Jones. “He is shockingly good in this. Every take was
different and every moment seemed new. I don’t know what it would be like emotionally to
reengage with such a challenging relationship. The pain — and hopefully the catharsis —
involved were as intense and personal as possible.”

On set, LLaBeouf quickly discarded his writer’s hat and concentrated on playing his role,
Har’el says. “Shia was humble and never wanted to interfere with Lucas Hedges or Noah Jupe.
He supported them in any way he could: answering any questions they had, letting them into his
house and his closet, but also encouraging them to take liberties and create Otis together. In that

way, Otis became his own person.”

Otis x Two

LaBeouf preferred not to be present when scenes in which he did not appear were
filmed, and didn’t see much of the film until Hatr’el showed him her final cut. “He was available
to us if we wanted him to clarify anything, but he was never looking to control how we
portrayed him. His only interest was embodying his father and trying to understand what
happened between them.”

While she considered casting an actor who resembles L.aBeouf in real life to play the
adult Otis, Har’el ultimately decided against it. ““That could have become a case of narcissistic
mirroring of the real Shia,” she says. “But I was lost until I met Lucas Hedges. Within two
minutes I knew he was the answer to everything. He has the same thirst for truth as Shia, and I

could tell he was interested for the right reasons. This was a sort of artistic exorcism and Lucas



had the mystical connection you need to have with art in order to participate in this. He’s heavy
magic.”

Hedges, the first actor other than LaBeouf to be cast, has earned a reputation as a serious
and ambitious actor. Still in his early 20s, he has already appeared in such acclaimed films as Three
Billboards Outside Ebbing, Missonri; Lady Bird; Ben Is Back; Boy Erased, for which he received a
Golden Globe nomination; and Manchester by the Sea, for which he received a Best Supporting
Actor Oscar” nomination.

“Lucas’ presence elevated the project, and casting him was such a gift to the film,” says
Lundberg. “In the hands of a less skilled actor, his role could have been overshadowed by the
electric dynamic between Shia and Noah. Instead, Lucas provided the pathos, fear, and at times,
sweet sincerity of a young man struggling to come to terms with who he is and where he’s come
from. In the end, you just want to give him a hug.”

As the film opens, the former child actor has become an adult star of blockbuster films,
explains Hedges. “He got in an affair with his co-star, then crashed his car while drunk and high.
We get to know him while he’s struggling through rehab. His biggest fear at this point is who he
might become without his pain.”

Hedges was interested in the film as soon as he heard that LaBeouf was involved. “He is
an important actor and a huge influence on me,” he says. “I feel like I had an intense and
complicated relationship with him before we ever met! Then I did some research on Alma and
was even more intrigued. When I met her, I felt a really powerful spiritual connection. We talked
about work as a means of feeling and growing closer to yourself. I knew I wanted to be in this
movie.”

Har’el’s documentary filmmaking experience has given her a finely tuned sense of what
looks natural on camera, the actor says. “She’s much more interested in psychology and
moment-to-moment reality than in trying to create great acting moments. All of her work blurs
the line between real and surreal, reality and fantasy. She sees the two as equally important and
believes that fantasy can increase the level of creativity. It’s the best of both worlds.”

Hedges says he spent hours studying LaBeouf, both in person and in films, to get a sense
of his physicality as well as his emotional core — then discarded everything he felt was
extraneous. “I had to walk the line between how much to take from him that would make the
character juicy and rich, and where I should trust my instincts. Otis is still reckoning with
wanting to please his father, while trying to get him to be the dad he needs.”

Noah Jupe, who made a splash with his appearance in .4 Quiet Place, plays Otis Lort at

age 12. It was Kavanaugh-Jones, who had worked with Jupe on the 2018 sci-fi feature The Titan,



who suggested Har’el meet with the young actor. “The kid is just a staggering talent,” says the
producer. “We did a huge search for the right boy and he worked hard to win the role. He and
Shia together are astounding.”

Described by several of his colleagues as “the most mature person on the set,” Jupe’s
experience as a child performer is significantly different from LaBeouf’s. His parents, also actors,
accompanied him to the set, and instead of relaxing with a soda between takes, Jupe wrestled
with quadratic equations and tectonic plates with the help of a tutor.

“Noah is an old soul and wise beyond his years,” says Gou. “He understood the
complexity of the story and the role. He and Shia had insane chemistry almost instantly.”

The two, plus Hedges, spent considerable time together off set building close
relationships. Jupe and his family even lived with LaBeouf for a while and bonded by watching
baseball, learning to juggle and playing Rummy and the game Magic: The Gathering. “I never
managed to beat him, but ’'m honored to call him my friend,” Jupe says. “I learned so much
about acting from him and felt very protected by him. He is one of the most exciting, caring,
funny — especially funny — people I have ever met. I really hope we get to work together
again.”

LaBeouf says when it comes to professionalism and the ability to improvise, Jupe can
match any adult he has worked with. “The kid had the reserves and technique to run 12 pages
straight. He could also float with me when we went off book, which we did a lot.”

Har’el had been leaning toward casting a non-actor in the role. Her initial reservations
about working with a professional, especially a young British actor, disappeared when Jupe
auditioned. “I had my doubts about whether he could convincingly play a scruffy American kid,
but when he came in to read with Shia, they were father and son right away. You can have
serious conversations with him about anything and he grasps it. Noah has made many successful
films, but I think this role will solidify him as one of the strongest actors of the next few
decades.”

Jupe’s thoughtfulness and emotional maturity are apparent when he talks about Otis and
his father’s onscreen interactions. “There’s so much love there, but it’s pushed down deep into
the shadows of their relationship,” he observes. “All Otis wants is for his dad to behave like a
normal dad and maybe show him some affection. But his dad thinks you’re a wuss if you do that.

“Alma really cares about her actors and takes so much time to get to know them,” he
adds. “She made us all feel safe on set. She always found time for me. She is truly an amazing

director, a beautiful human being and a friend for life.”



No Small Parts

Making a memorable film acting debut, recording artist FKA twigs brings quiet strength,
vulnerability and a maternal moment to the role of Shy Girl, a teenaged prostitute living in the
same complex as the Lorts. Like Otis, she is far too young for the world in which she finds
herself, and the two develop a special bond that transcends the motel squalor. “To Alma’s credit,
she was so open to finding different kinds of people for some of the smaller roles,” Kavanaugh-
Jones says. “Twigs is an incredibly soulful person and a consummate artist. Alma gave her a safe
space to work and she thrived.”

“It’s common for films directed by men to create a separation between the mother and
the whore,” says Har’el. “I tried to have a character that’s both. Twigs did an incredible job
embodying Shy Girl. She has an ability to be otherworldly and very strong at the same time.”

Other supporting roles are filled by well-known actors, including Martin Starr, Laura San
Giacomo, Clifton Collins Jr. and comic Byron Bowers as adult Otis’ roommate in rehab. “Byron
was a big piece of the puzzle when we were casting,” says Har’el. “He comes off the TV show
“The Chi” and it’s his first film, but his improvisational skills were essential. They all had
chemistry that really translated to the screen and gave performances that perfectly defined the

tone and world we created.”

A Sense of Place

The majority of the film’s action takes place in the Lorts’ motel home or Otis’ rehab
facility. Production designer JC Molina was instrumental in finding ways to bring small details
that made each setting feel familiar and lived in, according to Har’el. “We never used anything
new and there was a color palette we stuck to,” says the director. “I prepared a lot of mood
boards and showed Shia photographs of what we were scouting. He would let me know if things
were off — if something looked too fancy for instance. I wanted very much to get the right
socio-economic tone of where he grew up. I relied a lot on my documentary filmmaking: having
a gut feeling when things don’t feel real helped me.”

After scouting throughout Los Angeles, the filmmakers settled in Sun Valley, a working-
class community in the northeastern San Fernando Valley. “When we came to the motel it was
actually pink,” the director says. “It’s even called The Pink Motel. We decided to paint it, which

was not an easy thing to do on such a small budget, but JC pulled it off. I wanted it to have the



colors of an old circus poster and feel like it was a part of James. I could just see Shia and his
father living there.”

In real life, LaBeouf’s stint in rehab took him to a stripped-down retreat in upstate New
York. Har’el was determined to find something that in no way resembled the luxurious facilities
in posh locations like Malibu normally associated with celebrities. “I tried to stay true to the
photos he gave me of the rehab facility he spent time in. I also wanted something that existed
outside of a specific place because of some of the more magical ideas the movie deals with,
including art as medicine and imagination as hope. We also wanted to capture the way it made

him feel about his own privilege.”

Picture Imperfect

Finding a director of photographer who was in sync with Har’el’s distinct visual style was
a critical element, says Kavanaugh-Jones. “We spent a lot of time looking,” he continues. “Alma
was hoping to work with an awesome woman on this and I think Natasha Braier is one of the
top 10 cinematographers in the world. They hit it off immediately.”

When Har’el met the Buenos Aires native, she knew she had found a collaborator she
could count on. With a resume that includes Nicolas Winding Refn’s psychological horror film
The Neon Demon, it was clear she had the kind of visual imagination and technical skills the
director was looking for. “There are a few incredible women cinematographers I spoke with and
would love to work with in the future but Natasha was not my first choice — she was my only
choice,” says Har’el. “Watching her prior work convinced me she can do anything. I learned so
much from her. She approaches everything she does with an artistic eye as well as a
psychological perspective.”

Braier, the daughter of two Freudian psychiatrists, says she is fascinated by the
therapeutic process. “Knowing that Shia wrote it in rehab was really intriguing to me,” Braier
says. “There is such intense emotion throughout. Alma has a very strong visual approach in the
way she uses film language. The entire film is in some ways a crazy experiment and she is a great
partner to go into that adventure with.”

One of Har’el’s requirements was that the camera allow the actors the freedom to be
spontaneous. Especially in the close quarters of the cramped hotel room, it took a combination
of meticulous preparation and a willingness to stay in the moment to let the scenes unfold
naturally. “We wanted to capture something very real and raw in the same way documentaries

do,” says Braier. “With Noah and Shia, it wasn’t always possible to predict where they might sit



or stand or go. We embraced that and let the actors move freely, while the camera flowed with
them, without any anticipation of where the action would be going.”

To accomplish that, Braier set up lights throughout the room, trying to prepare for all
possibilities. “We couldn’t just light for 360 degrees to see everything and keep the rawness and
honesty,” she says. “I put together a system with lots of different lighting connected wirelessly to
transmitters, receivers and DMX boards, and a radio so that I could communicate to the camera
operators in the room. It was like the camera had to improvise along with the actors.”

Following along on the monitor, she was able to constantly adjust the lighting to be
warmer or coolet, or create contrast, depth and color. “It was like a jam session,” she says. “I
tried to have as many different possibilities rigged and ready to go on my dimmer board. The
tools were ready and then I had to react in the moment. It worked really well for Alma’s style
because she doesn’t care about the conventional rules of filmmaking.”

Once in the editing room, Har’el found that the script’s linear, chronological approach to
the story felt unsatisfying. She went back over the footage and began to build a more
impressionistic narrative with editors Monica Salazar and Dominic LaPerriere, starting the story
with the adult Otis as his life unravels and creating a montage out of already existing material
that tells the audience everything they need to know about the character in under two minutes.

“It is an incredible sequence and in the abstract, I would have said it wouldn’t work,”
says Lundberg. “But it’s perfect. It’s an example of how bold and unafraid she is.”

As the film continues, Hat’el switches back and forth between timelines. “She worked
long and hard on the ending,” says Lundberg. “It was a tricky landing to stick but she did it.”

Drawing on her vision of Otis as Pinocchio, Har’el worked with composer Alex Somer
(Captain Fantastic) to put together the film’s soundtrack. “He was a brilliant partner,” she says.
“We really got into it together and brought great musicians like Zach Shields and Paul Cotley to
work with us. I wanted to have a score that used a lot of small sounds inspired by Pinocchio,
marionettes and the circus. Alex has a studio full of strange little toys and old instruments, so it
was the perfect playground. Trying to finish the film in time for Sundance created a tough

deadline and I’m so thankful for his artistic devotion.”

Moving Forward

Despite a limited budget, Har’el and L.aBeouf had exacting ideas of what they wanted

and never took no for an answer, says Kavanaugh-Jones. “If we couldn’t give them exactly what

they wanted, they would look for another way to achieve it,” the producer explains. “Every



aspect was pushed to the highest level without a lot of money to support it. It’s very rare you
make a movie this challenging and come away feeling like a family, but we did. In the end that is
a testament to Alma and Shia.”

The result of all that hard work is a film that is bigger than just the story of LaBeouf and
his father, Har’el believes. “Even if you don’t know anything about Shia you can still watch it as
a father-and-son story. If you do know Shia’s story, there is an extra meta layer you can bask in
that’s kind of winking at you, but it’s never trying to steal the show from the father-son story.”

There were so many unusual aspects to the film, says Har’el, but the most difficult task
was to bring both young Otis and adult Otis to life and find the truth for both of them. “Doing
that while dealing with the meta aspect of this film was my biggest challenge,” says the director.
“In my opinion there is no truth without reflection on the inner life of a person. In all of my
movies I try to find symbolism and imagery that is unique and personal to each character. Shia’s
world has always been reflected back to him through the parts he’s played. There’s something
fable-like about his personal mythology that connects with all my prior work. I tried to capture
that while keeping his own way of seeing his life.”

Har’el says one of the film’s most important themes is the role of self-expression as
medicine. “All of the themes in this movie are at the root of what made it possible for me to stay
alive,” she says. “Learning to express myself has allowed me to forgive those who hurt me and to
understand what love is. My family has lived in the shadow of my father’s alcoholism my whole
life. My love for him and for them inspired me throughout the making of the film.”

Anyone looking for a cautionary tale about what addiction does to a family should look
elsewhere, she says. “If the movie creates a platform for children of alcoholics to talk, that will
be my dream. Any dialogue about family and love and addiction is worth having. And I hope as
many children of alcoholics and children who went through any kind of verbal or physical abuse
will see this film. I wanted to tell this story for all of them. But I never want to tell anybody what
to feel or take from the film.

“When I think of all three of my features,” she continues, “there are themes of
masculinity, the mythological figures in our lives, the effects of addiction on second generations
and the thin line between being ourselves and performing ourselves for others. There are no
simple solutions to trauma and addiction — as Shia and I always said to each other — the only
way out is #hrough. 1 found in my life that forgiveness and acceptance through creativity and
imagination are the only way out. This seems to be something that is folded into all of my

movies so far and this movie felt like it brought me to a new stage of communicating all that.”



LaBeouf admits it’s hard to explain what it feels like to play your own father. “I'm still
working through a lot of this, but it’s all part of my recovery and it had to be as honest
as possible. I showed it to my father when it was completed and there were definitely a lot of
hard conversations, but we are close and continue to work through things. It’s helped me to
figure out why I did what I did. I want to continue growing as an artist and not be defined by
one medium or one type of character.”

LaBeouf’s commitment to reconciling himself with a relationship he calls both toxic and
passionate is far from over. “The story is all about family, love and forgiveness,” he says. “The
bond that formed in the process of making the film was key to making something that feels
genuine, and with a lot of heart. I can only hope that opening up my life and my story for others
to see will help someone know they are not alone. That everyone has a story and a battle to

overcome.”



ABOUT THE CAST

NOAH JUPE (Otis) is currently in production on A Quiet Place 2 and recently wrapped
production on David E. Kelley’s new HBO limited series, The Undoing, where he stars opposite
Nicole Kidman and Hugh Grant.

He will next be seen in Honey Boy that was acquired by Amazon Studios out of this yeat’s
Sundance Film Festival starring opposite Shia LaBeouf. He also appears in James Mangold’s Ford
v Ferrari alongside Christian Bale and Matt Damon. Both films will premiere at The Toronto
Film Festival.

Additionally, he can recently be seen starring opposite Emily Blunt and John Krasinski in
Paramount’s A Quiet Place and in George Clooney's Suburbicon opposite Matt Damon that premi-
ered at TIFF and Venice last year. Noah also appeared in and Lionsgate’s Wonder opposite Jacob
Tremblay and Julia Roberts.

Previously, he appeared in the BBC’s The Night Manager opposite Tom Hiddle-
ston and Hugh Laurie, The Titan opposite Sam Worthington and Tom Wilkinson and That Good
Night opposite John Hurt which will be released this year. On the television side he previ-

ously was featured in Downton Abbey and Penny Dreadfu.

SHIA LABEOUF (Writer/James)’s natural talent and raw energy have secured his
place as one of Hollywood’s leading men.

LaBeouf recently received rave reviews for his performance in Honey Boy, which premi-
ered at this year’s Sundance Film Festival. The film also marks Shia’s first feature length film as a
screenwriter and reunited him with director, Alma Har’el (the two previously collaborated on the
documentary, LoveTrue, which she directed, and he produced). LaBeouf portrays a law breaking,
alcohol-abusing father who tries to mend his tumultuous relationship with his son (Lucas
Hedges & Noah Jupe) over the course of a decade. The film received a Special Jury Award for
Vision and Craft at the festival and is expected to release on November 8, 2019.

Shia can currently be seen in The Peanut Butter Falcon alongside Dakota Johnson, Bruce
Dern and Zachary Gottsagen. The film, which follows a young man with Down syndrome who
runs away to pursue his dream of becoming a professional wrestler, premiered at this yeat’s
SXSW Film Festival. LaBeouf recently wrapped production on the crime drama, The Tax Collec-

tor, which was written and directed by David Ayer and will soon begin filming Affer Exile along-



side Robert De Niro. LaBeouf will play an ex-con who, after being released from prison for kill-
ing an innocent man after a violent robbery, must re-enter his old life with his father (De Niro)
in order to save his younger brother from a life of drugs and crime.

In 2017, Shia starred in the drama, Borg vs. McEnroe, which shows the rivalry, friendship
and personas of Bjorn Borg and John McEnroe and how they became international superstars,
both within the athletic world and mainstream culture. It premiered to rave reviews at the To-
ronto Film Festival and critics heralded LaBeouf’s performance as “perfection,” “flawless” and
“explosive.” Prior to that, he was seen in the critically acclaimed independent film Awzerican
Honey, a coming-of-age drama about a gang of law-breaking teenagers chasing the American
dream. His performance earned him a British Independent Film Award nomination for “Best
Actor,” a London Critics’ Circle Film Award nomination for “Supporting Actor of the Year,”
and an Independent Spirit Award nomination for “Best Supporting Male.” Prior to that, Shia co-
starred in the post-apocalyptic thriller, Man Down alongside Gary Oldman, Jai Courtney and Kate
Mara; the war drama Fury, directed by David Ayer with Brad Pitt and Logan Lerman; Lars von
Triet’s drama, Nymphomaniac: 17ol. 1, a film about a self-diagnosed nymphomaniac who recounts
her erotic experiences; Lars von Ttiet’s Nymphomaniac: 170l. 2; and the suspense drama Charlie
Countryman, opposite Evan Rachel Wood, Mads Mikkelsen and Melissa Leo.

LaBeouf starred in Transformers: Dark of the Moon, which marked his third and final turn as
the enterprising and heroic Sam Witwicky. From the original Transformers released in 2007 (which
earned over $700 million around the world in theatrical release and became the highest grossing
DVD of the year) to the second installment in 2009, Transformers: Revenge of the Fallen, (which gar-
nered global receipts upwards of $836 million,) Sam continued to find himself in the middle of a
life and death struggle between warring robot legions on earth. Additional film credits include
Robert Redford’s The Company You Keep, Lawless alongside Tom Hardy, Gary Oldman and Guy
Pearce, Oliver Stone’s Wall Street: Money Never Sleeps opposite Michael Douglas, the fourth install-
ment of Steven Spielberg’s “Indiana Jones” seties, Indiana Jones and the Kingdom of the Crystal Skull,
alongside Harrison Ford, D.]. Caruso’s Eagle Eye, the Anthony Minghella-scripted segment of
New York, I Love You, a romantic anthology, the popular thriller Désturbia, the Oscar® nominated
animated film Surf’s Up, A Guide to Recognizing Your Saints, which won “Best Ensemble Cast” at
the Sundance Film Festival, Emilio Estevez’s acclaimed drama Bobby, The Greatest Game Ever
Played, 1, Robot, Constantine, Charlie’s Angels: Full Throttle, HBO’s “Project Greenlight” featuring The
Battle of Shaker Heights produced by Matt Damon and Ben Affleck and in 2003 he made his fea-

ture film debut in the comedy Ho/es, based on the best-selling book by Louis Sacher.



In 2007, Shia was named the “Star of Tomorrow” by the ShoWest convention of the
National Association of Theater Owners, and in February 2008 he was awarded the BAFTA Or-
ange Rising Star Award, which was voted for by the British general public. In addition, he was
nominated for four Teen Choice Awards for Transformers, winning the Breakout Male Award, the
Teen Choice Award for Movie Actor in a Horror/Thriller for his performance in Disturbia; as
well as a Scream Award. In 2004, he was nominated for the Young Artists Award for “Leading
Young Actor in a Feature Film” and the “Breakthrough Male Performance” at the MTV Movie
Awards for his performance in Ho/es.

On television, LaBeouf garnered much praise from critics everywhere for his portrayal of
“Louis Stevens” on the Disney Channel’s original series “Even Stevens.” In 2003, he earned a
Daytime Emmy award for “Outstanding Performer in a Children’s Series” for his work on the
highly-rated family show.

In addition to his work in front of the camera, Shia has also directed several projects in-
cluding music videos for Kid Cudi and Marilyn Manson.

LaBeouf currently resides in California.

LUCAS HEDGES (Otis) is an Academy Award” and Golden Globe® nominee who
has become one of Hollywood’s most promising up-and-coming young actors. He continues to
grow his diverse body of work with some of the most respected names in entertainment.
Hedges is perhaps best known for his turn opposite Casey Affleck in Kenneth Lonergan’s Os-
car-winning drama Manchester by the Sea. For this performance Hedges was nominated for an
Academy Award (Best Supporting Actor) as well as Gotham, Critics” Choice and Independent
Spirit awards. He won the Critics’ Choice Best Young Actor Award as well as the National
Board of Review’s Male Breakthrough Performer of the Year.

Hedges will next be seen in Waves, starring alongside Sterling K. Brown. Written and di-
rected by Trey Edward Shults, the drama follows two young couples as they navigate growing up
and falling in love. It was recently announced that Hedges will star alongside Michelle Pfeiffer
and Tracy Letts in French Exit, based on the bestselling book of the same name. Azazel Jacobs
will direct.

Most recently, Hedges starred in Boy Erased, which Joel Edgerton adapted from Garrard
Conley’s memoir and also directed. The film tells the story of the son of a Baptist preacher who
is forced to participate in a “gay conversion” therapy program. Hedges starred alongside Russell
Crowe, Nicole Kidman and Edgerton. The actor also starred in Peter Hedges’ Ben Is Back, oppo-

site Julia Roberts, and Jonah Hill’s directorial debut M:d90s, co-starring Katherine Waterston.



Previously, Hedges was seen in two 2017 Best Picture nominees: Greta Gerwig’s Lady
Bird, alongside Saoirse Ronan, and Martin McDonagh’s Three Billboards Outside Ebbing, Mis-
sours, opposite Frances McDormand and Sam Rockwell. The actor collaborated with filmmaker
Wes Anderson on Moonrise Kingdom, co-starring Edward Norton, Bill Murray and Frances
McDormand, and 2014 Oscar winner The Grand Budapest Hotel, with Ralph Fiennes.

Hedges’ other film credits include Jason Reitman’s Labor Day, co-starring Josh Brolin and
Kate Winslet; Terry Gilliam’s The Zero Theorem, with Christoph Waltz; Michael Cuesta’s Kz// the
Messenger, opposite Jeremy Renner; and Dante Ariola’s Arthur Newman, alongside Colin Firth and
Emily Blunt.

In 2018 Hedges made his Broadway debut in Kenneth Lonergan’s “The Waverly Gal-
lery,” at the John Golden Theatre. Directed by Lila Neugebauer, the show co-starred Elaine
May, Joan Allen and Michael Cera. Hedges made his stage debut as the lead in MCC Theater’s
Off Broadway production of “Yen,” written by Anna Jordan and directed by Trip Cullman.

The actor resides in New York City.

FKA TWIGS (Shy Girl) is a singer, songwriter, dancer and music producer. MAGDA-
LENE is the follow up to FKA twigs’ critically acclaimed Brit Award and Mercury Prize nomi-
nated debut LP1 (2014, Young Turks). Widely regarded as one of the best albums of 2014, LLP1
was praised for its unique vision, both elemental and extraterrestrial, that took shards of genre
and pulled them all into the future.

‘Cellophane’, the album’s first single, was released in March, accompanied by a video di-
rected by Andrew Thomas Huang. Undoubtedly twigs’ most vulnerable song to date, it offered a
seductive first glimpse of what fans could expect from the new album.

Created in a period when her confidence following heartbreak and laparoscopic surgery
to have six fibroid tumours removed from her uterus in December 2017, the album is the out-
come of a process of reconfiguring, emotionally and physically. On MAGDALENE, twigs gen-
erates strength through challenge, emerging transformed, master of a new universe of her own
making. As twigs sings on ‘mary magdalene’, the opening to her 2019 live shows (sold out glob-
ally), “A woman’s time / A woman’s work / A woman’s time to embrace / She must put herself
first”.

MAGDALENE is produced by FKA twigs alongside an impressive range of under-
ground and mainstream collaborators who worked across production and writing. As well as co-
executive production from Nicolas Jaar and Noah Goldstein, the album features contributions

from Koreless, Ethan P Flynn, Benny Blanco, Skrillex, Jack Antonoff, CY AN and Daniel



Lopatin (OPN). The result is twigs’ best work to date, vocally and lyrically, and a sound that is
unique, technically and conceptually innovative.

Atlanta rapper Future appears on MAGDALENE’s second single ‘holy terrain’. This
continues a run of rap collaborations including twigs’ appearance on AJAP Rocky’s “Testing’ LP
(‘Fukk Sleep’), a track for which she co-directed the music video, amassing 16 million views to
date. She is also set to feature on the upcoming album by Ty Dolla $ign.

MAGDALENE was recorded in Los Angeles, London and New York. It features art-
work designed by long time visual collaborator Matthew Stone.

Music from the album was first debuted live in May 2019 as part of the MAGDALENE
tour which visited New York, Los Angeles, London, Betlin, Paris, Sydney and Hobart to wide-
spread acclaim (see below). twigs will tour extensively in the US and Europe this autumn.

In addition to her recorded and live output (which also includes her 2015 M3LL155X EP
and accompanying short film, her Soundtrack 7 residency at the Manchester International Festi-
val and 2016’s standalone single Good to Love), twigs has remained creatively active beyond the
realm of music.

In 2016, she was appointed a creative director at Nike, directing the Do You Believe in
More campaign for the brand, working with then 17 year old photographer David Uzochukwu.

Her performance in the Spike Jonze advert for Apple’s Homepod won two Cannes Li-
ons awards in 2018. Her debut feature film performance Honey Boy (a Special Jury Award win-
ner at this year’s Sundance festival) will be released in theatres on November 8, 2019.

FKA twigs continues to release an Instagram magazine series labelled AVANTgarden.
Each issue shares her experiences and exploration of the self and provides a platform for collab-
oration across music, art, fashion and beyond, drawing on her extended creative family. This in-
novation was recognised at the 22nd Annual Webby Awards in 2018 where twigs was honoured
with a Webby Special Achievement Award for her “incredible contributions to digital culture and
for constantly using the internet to create and distribute experimental new art”

Recognising the potential in the 21st century for different forms of creative expression to
interact and hybridise, twigs chooses to expand her world. Moving seamlessly between historical
invocation and otherwordly expression, channeling multiple genres and disciplines, she is not
only a highly creative recording artist, but also an exceptional performer and director, leading

The Guardian to name her “simply the most adventurous pop star working today”.



ABOUT THE FILMMAKERS

ALMA HAR’EL (Director/Producer) is a film and music video director who has ce-
mented herself as one of the most genre-bending filmmakers working today, by continuing to
push the boundaries of the documentary and narrative forms. She is best known for her docu-
mentaries LoveTrue and Bombay Beach, the latter of which was awarded the top prize at the 2011
Tribeca Film Festival, nominated for a Film Independent Spirit Award and later taught in Har-
vard’s Sensory Ethnography Lab and Film Center.

Har’el is also a DGA Award-nominated commercial director. She has garnered countless
accolades for her work on campaigns for Airbnb, Coca-Cola, Chanel and P&G. She earned a
2018 DGA Award nomination for the Winter Olympics commercial “Love Over Bias.”

In addition to her success as a filmmaker, Har’el founded the nonprofit Free the Bid,
which advocates for inclusiveness in the commercial world with measurable results. In 2019 Free
the Bid expanded to film, TV and music, undergoing a rebrand as FREE THE WORK, a cu-
rated talent-discovery service of women and underrepresented creators. Its founding partners are
P&G, AT&T, Amazon Studios and Facebook. This, along with Har’el’s directing work, landed
her on Fast Company’s “Most Creative People of 2018 list and she was also named one of

Adweek’s “Disruptors of 2018.”

DANIELA TAPLIN LUNDBERG (Producer) is the founder of Stay Gold Fea-
tures, a New York-based film finance and production company. Launched in 2016, Stay Gold
develops and produces elevated, bold content made by filmmakers who take risks and subvert
expectations. With Lundberg also serving as the producer of all of its projects, the company’s
films consistently push boundaries by exploring the human condition, while making audiences
laugh, cry and converse.

Lundberg’s next film, Harriet, is based on the life of the iconic Underground Railroad
conductor and spy, Harriet Tubman. Directed by Kasi LLemmons, the film stars Tony Award”
winners Cynthia Erivo and Leslie Odom, Jr. with Joe Alwyn and Janelle Monae in supporting
roles. Stay Gold’s next release is Reinaldo Marcus Green’s Good Joe Bell, starring Mark Wahl-
berg and Connie Britton.

Stay Gold’s previous films include the Sundance Film Festival hit Pa#ti Cake§, which
sold to Fox Searchlight in a seven-figure deal that was the biggest sale at the festival that year,

and Under the Silver Lake, starring Andrew Garfield.



Lundberg was previously a co-founding partner of Red Crown Productions, the ban-
ner she established with Daniel Crown and Riva Marker. With Red Crown, she produced Cary
Fukunaga’s multi-award-nominated drama Beasts of No Nation. The film was sold to and re-
leased by Netflix in a game-changing deal for the film industry. Idris Elba’s performance was
nominated for a Golden Globe® and he won the SAG Award for Best Supporting Actor. The
film garnered five Independent Spirit Award nominations, with Elba and newcomer Abraham
Attah winning the Best Supporting Actor and Best Actor Awards, respectively. Lundberg also
produced Michael Showalter’s He/lo, My Name Is Doris, starring Sally Field. It was the third-
highest-performing independent feature released that year.

Lundberg was previously a partner at Plum Pictures, where she produced over 20
films including Gotham Award nominee and Golden Globe winner (Best Comedy or Musical)
The Kids Are All Right. Written and directed by Lisa Cholodenko, the film starred Julianne
Moore, Annette Bening and Mark Ruffalo.

In addition to being featured in Variety’s 2017 “Women’s Impact Report,” Lundberg is
a member of the Academy of Motion Picture Arts and Sciences as well as the Young Presidents
Organization (YPO). She is a member of the board of Signature Theatre Company in New
York City and the Lewis Center for the Arts at Princeton University. Lundberg is a Princeton

graduate who currently lives in Connecticut with her husband and three children.

CHRISTOPHER LEGGETT (Producer) is a partner at Delirio Films, a Los Angeles-
based film, television and commercial production company. He was recently an executive pro-
ducer on the six-part documentary series “Hunting ISIS,” which aired on the History Channel
and Viceland. His documentaries Mike Wallace Is Here and Ask Dr. Ruth premiered at the Sun-
dance Film Festival in 2019.

Leggett began his producing career at NBC/Universal Sports, covering three Olympic
Games, and during his tenure he was the creator of “Against the Tide,” an original six-part se-
ries. From there, Leggett segued into independent production and his first producing credit at
Delirio Films, The Short Game, won the Audience Award at the 2013 SXSW Film Festival. It was
then picked up by Netflix as their first Original Documentary.

Leggett’s documentary LoveTrue premiered at the 2016 Tribeca Film Festival and won the
Jury award for Best Documentary at Karlovy Vary. In 2017 Delirio Films partnered with Hulu to
launch the streaming platform’s Original Feature Documentaries label with Too Funny to

Fail and Becoming Bond, which won the SXSW Audience Award.



ANITA GOU (Producer) is a film and multimedia producer who founded Kindred
Spirit, which curates high-quality content in film, television and emerging media. Her latest fea-
ture film The Farewell, starring Awkwafina, premiered in competition at Sundance 2019. The Fare-
well was picked up by A24 for $6 million.

Previously, Gou produced and financed Sam Levinson’s Assassination Nation, which
marked the biggest sale of Sundance 2018, and the film received a wide theatrical release. She
also financed and served as executive producer on the dramedy To #he Bone, the feature documen-
tary The Last Animals and the augmented-reality project Terminal 3. Gou was previously a pro-
ducer at Taiwan’s Central Motion Picture Corp., where she helped oversee the production of
Hou Hsiao-Hsien’s The Assassin, Martin Scorsese’s Silence and Taiwanese box-office successes
such as Our Times and Gatao.

As a “third-culture kid” brought up with international schooling and a speaker of at least
four languages, Gou grew up between Los Angeles, Hong Kong, Taiwan, Beijing and New York.
She has sought to incorporate a diverse global perspective into all of her projects.

Gou holds a Bachelor of Arts degree in film production and anthropology from New

York University’s Tisch School of the Arts.

AUTOMATIK (Production Company) is a Los Angeles-based film and television pro-
duction company led by Brian Kavanaugh-Jones and Fred Berger, and partnered with
Grandview Management. Berger and Kavanaugh-Jones have produced over 60 films including
Damien Chazelle’s Oscar winner Ia Ia Iand and Jeff Nichols’ acclaimed features Take Shelter,
Midnight Special and Loving. Well known for their genre work, the company also produces the Szz-
ister and Insidions film franchises and individual films such as The Autopsy of Jane Doe, starring
Brian Cox. Berger received an Academy Award® nomination and won Golden Globe®, BAFTA,
PGA, BFCA and NY Film Critics Circle awards for La La Land.

Among Automatik’s films set for release are Benedict Andrews’ Sebery, starring Kristen
Stewart, Anthony Mackie and Jack O’Connell, and Cory Finley’s Bad Education, with Hugh Jack-
man and Allison Janney. Now in post are Gia Coppola’s Mainstream, starring Andrew Garfield
and Maya Hawke; Shana Feste’s Run Sweetheart Run, with Ella Balinska and Pilou Asbak; Chad
Hartigan’s Litle Fish, starring Olivia Cooke and Jack O’Connell; Argyris Papadimitropoulos’
Monday, with Sebastian Stan; and Oz Perkins’ Grete/ and Hansel, starring Sophia Lillis. Currently
shooting is Mikael Hafstrém’s Outside the Wire, with Anthony Mackie.

Since Kavanaugh-Jones and Berger first partnered in 2016 they have produced such films

as Karyn Kusama’s Destroyer, starring Nicole Kidman; Chris Weitz’s Operation Finale, with Oscar



Isaac and Sir Ben Kingsley; Max Minghella’s Teen Spirit, starring Elle Fanning and Rebecca Hall;
Leigh Whannell’s Upgrade, with Logan Marshall-Green; Nia DaCosta’s Lit#le Woods, starring Tessa
Thompson and Lily James; Kim Nguyen’s The Hummingbird Project, with Alexander Skarsgard and
Jesse Eisenberg; and Reed Morano’s I Think We're Alone Now, starring Peter Dinklage and Elle
Fanning.

Rian Cahill has been with Automatik from its inception as a key creative force, producing
such releases as Kevin McMullin’s Low Tide, Miles Joris-Peyrafitte’s Dreamland, Jamie M. Dagg’s
Sweet VVirginia and Jim Mickle’s In the Shadow of the Moon.

NATASHA BRAIER, ASC (Cinematographer) is one of only 14 female cinematogra-
phers among 360 members belonging to the American Society of Cinematographers, the world’s
more prestigious organization for elite Directors of Photography. Originally from Argentina, in
less than two decades she has built an international career working with visionary directors.

Her feature titles include Gloria Bell (Sebastan Lelio), Honey Boy (Alma Harel), The Neon De-
mon (Nicholas Winding Refn), The Rover (David

Michod), The Milk of Sorrow (Claudia Llosa) and XXY (Lucia Puenzo). She’s also a leading cin-
ematographer for short form work having filmed commercials and music videos for artists like
Rihanna, The Weekend, Twigs, Miley Cyrus, James Blake and LCD sound system with award
winning directors like Lynne Ramsay, Chan Wook Park, Mike Mills, Martin De Thurah and Flo-
ria Sigismondi. Her films have been nominated for Academy Awards, have been selected in
Cannes official competition, have won at Cannes Critics Week, Berlinale and received dozens of

awards, both for the films and for her cinematography.

DOMINIC LaPERRIERE (Editor) is a film editor known for his work on Honey
Boy, winner of the Special Jury Award for Vision and Craft in the U.S. Dramatic competition at
the 2019 Sundance Film Festival. His recent work includes Dayveon, which premiered at the 2017
Sundance Film Festival, Kicks, which premiered at the 2016 Tribeca Film Festival and The Free
World, which premiered in the U.S. Dramatic Competition at the 2016 Sundance Film Festival.
Dominic is also known for his work on Fishing Without Nets, winner of the Best Director
award in the U.S. Dramatic Competition at the 2014 Sundance Film Festival.

Born and raised in Southern California, Dominic graduated from U.C. Berkeley with a
degree in Film Studies. He began his editorial career working on commercials in New York, be-
fore moving back to Los Angeles to continue his work in feature films. Over his career Dominic

has edited music videos, documentaries, commercials and feature films.



MONICA SALAZAR (Editor) is a Mexican editor mostly known for her work on fea-
ture films. She enjoys crafting stories on a daily basis, and is usually found hidden in the darkness
of an editing room with a cup of coffee serving as her safety blanket. Her editing credits include
Honey Boy (directed by Alma Har’el) — which premiered at the 2019 Sundance Film Festival,
and was awarded the Special Jury Award for Vision and Craft, — and the Los Angeles Emmy
award winning documentary Montage: Great Filnr Composers and The Piano (produced by Ben
Proudfoort).

In 2019, Moénica was named the Sally Menke Editing Fellow by the Sundance Institute, a
fellowship created to honor Menke’s love of mentoring emerging editors. The fellowship is re-
warded as a high honor amongst the editing community, and is awarded to one film editor each
year.

To give back to the post production community, Moénica serves as the Vice President of
Los Angeles for Blue Collar Post Collective — an accessible and focused grassroots non-profit
organization that supports emerging talent in post-production.

Mbonica takes pride in her taco-expertise, and has found the best pastor tacos in LA.
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REBECCA CAMMARATA

Associate Producer
YONI LIEBLING

In association with
BELLADONNA PRODUCTIONS, INC.

Co-Executive Producer
LINDA MORAN

CAST

SHIA LABEOUF

LUCAS HEDGES
NOAH JUPE

BYRON BOWERS
LAURA SAN GIACOMO
FKA TWIGS

James

Otis (22)
Otis (12)
Percy

Dr. Moreno
Shy Girl

Mom
Sandra
Tom
Tiny
Alec

NATASHA LYONNE
MAIKA MONROE
CLIFTON COLLINS JR.
MARIO PONCE
MARTIN STARR



Working Girl 1
Rehab Nutse
Pam

AD

Craig

TV Dad

Cop

Catlos
Working Girl 2
Person in Car
Loud Man
Loud Woman
Mama D]

Otis' Fan

Stunt Coordinator

HAYLEE SANCHEZ
GIOVANNI LOPES
DORIAN PHAM
GRETA JUNG
CRAIG STARK
GRAHAM CLARKE
KEVIN DUNIGAN
CARLOS ROSENDO
LEANA CHAVEZ
PAULINA BUGEMBE
BEN MACCABEE
CHALA SAVINO
DEBRA JONES
ISABEL WANG

ROB KING

Stunt Performers
CHRIS KING « KELLI BARKSDALE ¢ KRISTIAN LAMBERT * JULIANA
POTTER « AMANDA HALL « DENNIS KEIFFER « GARY HYMES »
SIERRA HOYLE ¢ GABRIEL NUNEZ « MARIO PEREZ

Stunt Riggers
CRAIG JENSEN * MIKE WASHLAKE ¢ SEAN CHRISTOPHER ¢ JEAN PAUL
RUGGIERO ¢ G. GRANT JEWETT

Stunt Drivers
COLE MCKAY * MERRITT YOHNKA « MIC CASSIDY

CREW

Supervising Sound Editor
Sound Designer

Assistant Art Director

Music Supervisor

Production Supervisor

"A" Camera Operator

First Assistant "A'" Camera
Second Assistant "A" Camera

"B" Camera Operator

First Assistant "B" Camera

BRENT KISER
ANDREW TWITE

ZAK FAUST
ANDREW KAHN
SABRINA BALLARD

MATIAS MESA

ERIC JENSCH
BRANDON SZAJNER
EDGAR GONZALEZ.
VALENTINE MARVEL
THOMAS TIECHE
HECTOR RODRIGUEZ
JOSEPH CANON



Second Assistant "B" Camera
Steadicam Operator
Technocrane Operator
Phantom Tech

Oculus Head Tech

Underwater Tech
Technocrane Operator
Digital Imaging Technician

Digital Utility

Video Playback

Still Photographer
Script Supervisor
Editorial Consultant
First Assistant Editors

Production Sound Mixer
Boom Operators

Sound Utility

Key Grip
Best Boy Grip
Dolly Grip

VIC DERUDDERE
ERIC FLETCHER
PAUL VOUGHT
PATRICK MCGRAW
DUSTIN EVANS
SIMON SHIN

DAVE DONALD
PAUL VOUGHT
ERNESTO JOVEN
VIC DERRUDDERE
AMANDA PETRONE
JARROD BUTLER
JACOBUS BAAS

MONICA LEK
SIMONE GALLON-LANGTON
KEVIN TENT

MEAGHAN WILBUR
SHANNON LYNCH

OSCAR GRAU-MARTIN
STEVE BLAZEWICK
PAUL E. MILLER
KENNETH MANTLO
ETHAN MOLOMUT
TOM PIECZKOLON

GEOFF KNOLLER
JEFF CLARK
SERGIO GUTIERREZ

Company Grips
CODY HUNDAL « DAVE MCDONALD ¢ JONNATHAN GONZALEZ *« FRANKIE
CANALES ¢ JUSTIN BERNARD « MICHAEL RODRIGUEZ * MYNOR PRIESING -
TORREY SCHOERNER ¢ BRETT LOOD

Additional Grips
ABISAT GARCIA « ANDREANA DAVIES « ANDY POTTER * ART BORQUEZ »
CHRIS BARNES ¢ CHRIS STALSWORTH * DAVE MCDONALD ¢ ERIC COVARRUBIAS
 JEFF BRINKER * JAUN FAUSTO JR.
RICK PEEBLES ¢ STEVE ALBOVIAS * STEVE COMPAS * WILL GONZALEZ
DANIEL POOLE

Gaffer ROBERT WOTHERSPOON



Best Boy Electric  JOSH DAY

Company Electricians

MARK FARNEY ¢ ROBERT WOTHERSPOON JR. ¢ JASON WOTHERSPOON ¢

ESTEBAN ESQUIVEL « JUAN BARROSO ¢ JOEY FEFFER
Additional Electricians

BRANDON ALPERIN ¢« RYAN THOMAS ¢ JAMES BOND ¢« DAVE ADAMS ¢ TRIZTAN

GRIFFITH « BLAINE MUNRO ¢ RYAN LYNCH ¢ JOEL GILL ¢
ESTEBAN ESQUIVEL ¢ NICK GARFF « NICOLE PIZZ1

Set Decorator
Set Dressers

Additional Set Dresser

Buyer
Construction Coordinator

Property Master
Key Assistant Props
Additional Props Assistants

Special Effects Coordinator
Special Effects Technician
Special Effects Consultant

Special Effects Tech

Assistant Costume Designer
Costume Supervisor
Set Costumers

Make-Up Department Head
Key Make-Up Artists

Hair Department Head
Key Hairstylist

Casting Consultant
Casting Associate
Casting Scout

TATIANA VAN SAUTER
WILSON BESSINGER
JACOB HERNANDEZ
CARL TURNER
TRISTAN DEDE
DERRACH WEST
DANIELLE FILOSA
MARK KNIGHTLY

CLARISSE CASTELO
STEPHANIE SERRA
HALEY CONTESTABILE
AMIE BORDELON

NEIL SMITH

MICHAEL CUEN

SAM DEAN

KEVIN BERNE

CHRIS DEATON

JAMES WESLEY HANNAH
CHRISTOPHER ALTMAUER
JOHN BOYLAN

ELIA POPOV

LENKA PADYSAKOVA
ISABELA BRAGA

VALARIE MORES

SAMUEL GAVIN MCGUIRE

KEN DIAZ

LYGIA ORTA
LAURENE ALVARADO
ANTHONY WILSON
RITA TROY

MARY VENDERLEY
GERALDINE BARON
MICHELE MANSOOR



Extras Casting by

Location Manager
Key Assistant Location Manager

Assistant Location Manager

DEBE WAISMAN

KRISTIN DEWEY
MICHAEL ZAMBONI
ROBERT GOULD
MARIA DE LA ROSA
JIMMY HANG

Post Production Sound Services Provided by
UNBRIDLED SOUND

Dialogue Editor
Assistant Sound Editor
Mix Technician

Post Audio Coordinator

Foley Artists

Foley Mixers

Foley Editor
Foley Assistant
Foley Recorded at

Music Editor

ADR Recorded at

Re-Recording Mixers

Sound Mix Facilities Provided by
Mix Technician
Dolby Sound Consultant

ELLIOT THOMPSON
MATTHEW CONZELMANN
IAN CHASE

JIM CASHMAN

JOHN SIEVERT
STEFAN FRATICELLI
JASON CHARBONNEAU
RON MELLEGERS
BRANDON BAK

RYAN LUKASIK

JUSTIN HELLE

JRS PRODUCTIONS

BRENT KISER

UNBRIDLED SOUND
HARBOR SOUND

WILL FILES
BRENT KISER

SONY POST PRODUCTION SERVICES
NICHOLAS COCHRAN
JONATHAN LESSNER

Visual Effects by
THE MILL

2D Supervisor MARTIN KARLSSON

2D Artists
KATERINA ARROYO ¢ KAI CHUN-TSAI « TIM CRABTREE * PATRICK DIRKS
* MATTHEW DOBREZ ¢« ASHLEY FORBITO * YUKIKO ISHIWATA « LISA
KIM « ADAM LAMBERT *« EVAN LANGLEY BRETT LOPINSKY ¢ STEPHEN
PARAGONE * BRADLEY RHONE * ABBY RIEGEL « BEN SMITH DYLAN



STREIFF « GLYN TEBBUTT ¢ TOM VAN DOP ¢« ROMAN YAVORSKY ¢ JO-
SEPH A. ZAKI ROXY ZUCKERMANN ¢ KATERINA ARROYO »
FRANZ KOL

3D Artists
JACOB BERGMAN « MIKE DI NOCCO « MATTHEW FULLER « DANNY GAR-
CIA » TOM GRAHAM ELIZABETH HAMMER « MIKE KASH * JOEL KITTLE
BRIAN LEE ¢ JEFFREY LEE « MICHAEL LORI JASON MONROE « DANIEL
SOO « CHARLES STORNIOLO ¢ JUAN ZAVALA « MATT BOHNERT

Matte Painting

VEX Producer
VFX Production Coordinator

Executive Head of Studio
Chief Creative Officer
Executive Head of Production
Head of Production

BILL LU
ITAI MUELLER

ALEX BADER
ADE MACALINAO

RANI MELENDEZ
PHIL CROWE
ENCA KAUL

DAN ROBERTS

DI Services Provided by
COLOR COLLECTIVE

DI Colorist
DI Color Assistant
DI Color Producer

Honey Boy Logo by
Main Titles Designed by

Financing Legal

Production Legal
Clearance Legal

First Assistant Director
Second Second Assistant Director

Production Coordinator
Production Secretary
Office Production Assistants

Payroll Accountant
Accounting Clerk

ALEX BICKEL
ALEX JIMENEZ
CLAUDIA GUEVARA

GRAVILLIS
SCRAPLABS, INC.

BRUNS BRENNAN & BERRY, PC
HAMISH BERRY, ESQ.
EUGENE PIKULIN, ESQ.

CHRISTINA BULBROOK LAW CORP.
NICOLAS JAMPOL

DREW LANGER
SARAH BALBOA

SHANNON SWANSON
SEAN GRACE
ASHLEY GASPER
CORY PRATT

MICHEAL DOLAN
RYAN THOMPSON



Post Production Accounting PEGGY YEN

KIM ROGERS
NATALIE GOLDBERG

Delirio Films Production Coordinator
Delirio Films Development Coordinator

MARK WEBB
MIKE LOCKE

Transportation Captain
Transportation Coordinator

Drivers
MIKE STARBIRD ¢ JUAN BARROSO * WADE WELLS « HARRY SCHULTZ
BOB MEISNER « ROBERT MCCLELLAN ¢ PAUL NICHOLSON -
GALO DIAZ DE TUESTA »« TERRY MURPHY ¢ JOHN CHERRY °

MICHAEL MONTANTE -

Key Set Production Assistant
Set Production Assistants

Assistant to Ms. Hat'el
Assistants to Mr. Kavanaugh-Jones

Assistant to Ms. Taplin Lundberg
Assistant to Mr. Leggett
Assistant to Ms. Braier

Assistant to Mr. Molina

Costume Assistant

Catering

Key Craft Service

Craft Service Assistant

Studio Teacher
Additional Studio Teacher

Set Medic

Set Security

Animal Trainer
Chicken Wrangler

ALLAN PADELFORD

MORGAN PAULIS
AJ CAST

TRAVIS VAWTER
MEREDITH KOCH

KIM TRAVERS
JOAQUIN ACRICH
GEMMA LEVINSON
ANDREW QUIMBY
TAYLOR RIEGER
DAION CHESNEY
DEVON ROSENBERG

DAN HOERNER

GP CATERING
ALAN MORK

JOSE RIVERA
LUIS MORENO

FRANCES HEEBER
MARK ALKOFER

LOU NOBLE
BRAD SMITH
ALEXIS MARTIN
DAVID FALICKI

JUAN ORTIZ
HENRY VASQUEZ JR

JOHN R. MCCORMICK
TONY SUFFREDINI



Snake Wranglers

Dialect Coach to Mr. LaBeouf
Dialect Coach to Mr. Jupe

ADR Dialect Coach to Ms. Twigs
Dream Work and Acting Coach
Physical Coach to Lucas Hedges

Lifeguards

EPK

Mime Consultant

Tattoo Artist

Clown Archivist

Juggling Balls Provided by

Juggling Coach

Assistant Juggling Coach

Harness Choreographer

Cameras Provided by

Camera Cranes & Dollies Provided by
Grip & Lighting Equipment Provided by
Insurance Provided by

Payroll Services Provided by

Dailies and Workflow Consultant

Picture Editorial Services Provided by

Data Management

Music Coordinator

Score Produced by
Mixed by
Engineered by

JULIE SCHULTZ
MIKE ALEXANDER
LARRY PAYNE
GARY MUI

JOSH RUFFELL

JOEL GOLDES

LIZ HIMELSTEIN
JESSICA DRAKE

KIM GILLINGHAM
KAILO FITNESS TEAM

DAVID BROOKWELL
SHANE HERMANSON

MOB SCENE
FRANCESCO CAMUFFO

PHILIP BURGERS

BEN SHIELDS

MESHA PROVO / MESHA T. CLOWN
THE GBALLZ FACTORY

MELISSA KAPLAN

MALAIKA ABRAMSON

DENNA THOMSEN

PANAVISION HOLLYWOOD

MBS EQUIPMENT

CHAPMAN LEONARD

ALLAN PADLEFORD CAMERA CARS
MBS EQUIPMENT

CNA INSURANCE

GREENSLATE

MEAGHAN WILBUR

PIVOTAL POST BURBANK

REMY RAMOS
ADAM PEARSON

ERIK SUTCH

ALEX SOMERS AND PAUL CORLEY
ALEX SOMERS

ALEX SOMERS, PAUL CORLEY AND BEN



CORRIGAN

Orchestration by ROBERT AMES
Additional Orchestration by BEN CORRIGAN
Solo Violin and Improvisation by GALYA BISENGALIEVA
Solo Viola and Improvisation by ROBERT AMES

Strings Recorded at  NOMAD STUDIOS

Additional Music by PAUL CORLEY AND ZACH SHIELDS

SONGS

“MY STRUGGLES”
Performed by Missy Elliot (Ft. Mary J. Blige & Grand Puba)
Courtesy of Atlantic Recording Corp.
By arrangement with Warner Music Group Film & TV Licensing

Written by Leroy Bonner, Marshall Jones, Ralph Middebrooks, Walter Morrison, Norman
Napier,
Marvin Pierce, Andrew Noland, Gregory Webster
Published by Bridgeport Music Inc. (BMI)

Written by William Jeffrey and Lisa Peters
Published by BMG Gold Songs (ASCAP) obo JEFFIX MUSIC (ASCAP) obo Fifth Floor
Music Inc (ASCAP)
All rights administered by BMG Rights Management (US) LLC

Written by Tony Dofat
Published by Do Fat Music (BMI)

“I WISH”
Performed by Skee-Lo
Written by Malcolm McLaren, Anne Dudley,
Trevor Horn, Skee Lo, Archie Roundtree
Song of Peer, Ltd. (ASCAP)
Courtesy of RCA Records
By arrangement with Sony Music Entertainment

"TONIA KO: HUSH: II. HOW--HUSH"
Performed by New Morse Code
(Hannah Collins, cello; Michael Compitello,
percussion)
From FCR189 Simplicity Itself, on New Focus
Recordings
Recording engineer by Ryan Streber/Oktaven Audio

"KA-POW"

“MEDICINA”
Performed by Kid Power Posse
Courtesy of CdA Music Group Inc.

By arrangement with The Orchard
Written by Nicolas Franco-Rodriguez (ASCAP)
And Jonathan Rodriguez (ASCAP)
Published by Life’s A Beach Music
Obo Prime Publishing of Puerto Rico

"GLIMPSES"
Performed by Alex Ebert
Courtesy of Community Music and Vagrant Records
Published by BMG Monarch (ASCAP) obo Caravan
Touchdown

"IDEAL WORLD"



Written & Performed by Ryan Bullet Shields
Courtesy of BabyHouse Records

Written & Performed by Ryan Bullet Shields
Courtesy of BabyHouse Records

“ALL I REALLY WANT TO DO”
Written & Performed by Bob Dylan
Published by Special Rider Music
Courtesy of Columbia Records

By arrangement with Sony Music Entertainment

SPECIAL THANKS
ZIVA & DAN HAR'EL MARK ANKNER BYRON BOWERS
NNAMDI ASOMUGHA BILL BENENSON CHEYNE BLOCH
CHRISTINA BULBROOK JOSEPH CARUNCHO JUDY & CHRIS COLLINS
KAREN & BRIAN CON-
WAY RICH COOK JOHN CROSBY
MINDY GOLDBERG &
CARMEN CUBA SARAH DELANEY
MELLISSA CULLIGAN
THE DOLBY FAMILY &
QUINN DELANEY ANNE DELANEY
INSTITUTE
ALEX EBERT KARA & MARK EDGAR JENNIFER ELWORTH
EPOCH FILMS FAT TONY FREE THE BID
MELL & KIERAN GAL-
TRICIA FREEMAN LAHUE BRYAN GAMBUZZA
TERRY GOU TC GOU JEFFREY GOU
ROBERT GREENFIELD ZUSA HAR'EL KEVIN HILL
DEBORAH & SCOTT
KATE HOPE JOAN HUANG
HUENNEKENS
JENNIFER & TED HULL JEFFERY JACOBS KATY & CHRIS JUPE
RONA KENAN SHLOMZION KENAN GLENN KISER
BEN KRAMER FRANKLIN LATT KIM & DAVID LEGGETT
DAVID LOWERY TED LUNDBERG ROSIE LUNDBERG
DELANEY & BUZZER
BEATRICE LUNDBERG WALTER LUNDBERG
LUNDBERG
BRUCE LUNSFORD LARA & ERIC MAJOR LILIANA MAUAS SINGER
ANDREW STERN &
EMILY PAYSON & GRANT MUR-
RAY PAT O’BRIEN
MILLER
OPERATION STREET
KIDZ MESHA PROVO SAMANTHA RACANELLI
TAYLOR RIEGER KIT ROMANO JEFF ROSEN



RACHEL & JOHN ROSEN-

BERG JB RUTAGARAMA MATTHEW SAVER
SOLCO SCHUIT OR SHANI ALIA SHAWKAT
WENDY SHIH ROEG SUTHERLAND CHRISTOPHER TITMUSS
WARNER BROTHERS LISLE & SCOTT WHIT-
JACK WHIGHAM WORTH
PROPERTY
BETSY WILLIAMS BOAZ YAKIN SARA & NAT ZILKHA
JESSICA LEGGETT
and
SHAYNA LABEOUF

Nickelodeon's "The Rugrats Movie" used with permission by Nickelodeon.
© 2018 Viacom Media Networks. All Rights Reserved. Nickelodeon, all related titles, char-
acters and logos are
trademarks owned by Viacom Media Networks, a division of Viacom International Inc.

The NYPD name, logos, and insignia are trademarks of the
City of New York and are used with the City’s permission

Footage used under license from Shutterstock.com
Stock Media provided by Cinema7 / Pond5

Collection Account Management by
FINTAGE COLLECTION ACCOUNT MANAGEMENT B.V

Distribution Account Management by
FINTAGE COLLECTION ACCOUNT MANAGEMENT B.V.

Distribution Advisory Services by
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THIS PICTURE MADE UNDER
THE JURISDICTION OF

:
SAG-AFTRA

AFFILIATED WITH
A.F.L.-C.1.0.-C.L.C.

MOTION PICTURE ASSOCIATION OF AMERICA INC.

This film is fictional. The characters, incidents, actions, locations, and dialogue portrayed in
this film have
been fictionalized or invented solely for purposes of dramatization and are not intended to
reflect any
actual person, living or dead.

This motion picture is protected under the laws of the United States and other countries.

Unauthorized duplication, distribution or exhibition may result in civil liability and criminal
prosecution.

© 2019 HONEY BOY, LLC. All Rights Reserved.



